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Hilary Bower wrote, 'I found this the other day - so appropriate - it was a Christmas card from a few years
ago. I think I was meant to find it just at this time.'



LETTER FROM THE CHAIR

Dear members,
 
A Very Happy New Year to you all! After the challenges of 2020 I am hoping that the
coming year will offer everyone a bit more certainty and peace.
 
In November Audrey Walker, one of our most respected 62 Group members, passed away.
Immediately I began to receive affectionate memories and recollections of her from you,
along with a desire for the 62 Group to celebrate her life and work in some way. So, this
newsletter serves as a commemoration by the 62 Group of her. 
 
I didn’t meet Audrey (I was still pursuing a career as a flautist when she was an active
member of the group) but of course you can’t be a textile artist and not be influenced by
her work, and her powerful drawings have been a great inspiration to me. Thank you to
everyone who has sent in these wonderful reminiscences, I have greatly enjoyed reading
them and I hope that you enjoy them as well.
 
Best wishes
 
Debbie

I would like to thank Diana Springall who has allowed me to use images of Audrey's work from her
website www.dianaspringallcollection.co.uk 

http://www.dianaspringallcollection.co.uk/


image via www.uwe.co.uk

AUDREY WALKER M.B.E. 1928-2020

RECOLLECTIONS AND MEMORIES FROM MEMBERS OF THE 62 GROUP OF
TEXTILE ARTISTS

Jan Beaney
I have known Audrey for well over 50 years. I first met her on the day she came for
interview at Whiteland’s College now known as Roehampton University. She became the
Head of the Painting Department and that was the beginning of a very special friendship. 
 
Previously, Audrey had been attending an ILEA evening class at the Embroiderers’ Guild
then housed in Wimpole Street in London. She was taught by Margaret Nicholson who
introduced her to many techniques and I remember seeing Audrey’s beautifully stitched,
stylised figures, samples of traditional methods such as cutwork and the like.
In the September that Audrey started at Whitelands, I with great trepidation took over
Margaret’s class. You all have to envisage me then, thin, young and the thought of taking
over from such a well-known teacher was extremely daunting.  Audrey continued in my
class for a year and it was great traveling into London together. I’m not sure that she
gained anything from my classes other that all students were allowed to create their own
designs and I possibly encouraged the stitch marks to be a little freer. At the end of that
first year, she was doing such super pieces, I suggested that she should join the 62 Group.
The rest is history.
 
We worked together in the Art Department for 3 years before I moved out of
London.  Steve and I enjoyed hearing about her holidays in Portugal, Gozo and eventually



Greece where she owned a house with a friend. Much of her work was inspired by these
locations although her earlier work was influenced by the landscape of Cumberland. I can
remember her working on the ‘Thousand Years of Monarchy’ for Bath and that great
endeavour opened many doors for her.
We spent much time together being involved with 62 Group Exhibitions and we had venues
then such as Congress House, the Festival Hall, the V&A and especially the
Commonwealth Institute.
 
When Audrey replaced Constance Howard, she loved her time at Goldsmiths but it did
take over her life. She still carried on making work but her energies were spent nurturing
students. We are so indebted for the wonderful list of textile artists that evolved during her
time there. Nicola Henley, Liz Tarr, Louise Baldwin, Alice Kettle, Matthew Harris, to name a
few. She also had good support and friendship from Eirian and Denys Short, Roz
Hawksley, Michael Brennen Wood and others
Even when she was so busy, she still found time for supper dates with us in Maidenhead
and some at her house in Peckham. It always seemed my turn to drive back from there
allowing Steve to have that extra glass of wine.
 
Already well documented, Audrey’s work has been seen in exhibitions of the 62 Group, the
Crafts Council, Art of the Stitch, the Knitting and Stitching shows as well as other exhibits
in the UK and USA. She had solo shows in the Ruthin Gallery in 2000 and again 2018.
Philip Hughes, the Director has always been such a champion of her work.
 
I have enjoyed and been privileged to witness many of Audrey’s themes being made and
at times some heart ache too. I loved the ‘looking through windows’, her quotes and song
titles and her little garden she had between living in her flat in Hampstead before moving to
Peckham was a delight. Some people may remember her little 3dimensional white garden.
Rembrandt, Morandi and Vermeer provided inspiration and of course her strong men!!!!!
I also remember her panic when a work came back unsold from one show and she
decapitated the head from the figure and integrated in into another panel only to hear later
that someone wanted to buy the original piece. 
She was an amazing, energetic and a far-seeing Chairman of the 62 Group. She gave up
so much time to that position and many, many hours of driving up from Pembrokeshire.
She always stayed with us and whether traveling to and from Ally Pally or to Committee
meetings, it was great having a good catch-up. 
 
Jean and I have memories of meeting her in Manchester in order to visit the Platt Gallery
for research and ending up back at the station having a very large glass of wine …. Or
another time when we drove up to Lincoln to research Tennyson for the show to be held at
the Hub Gallery in Sleaford. I drove, Jean navigated, Audrey had a broken ankle and sat in
the back. It poured with rain all the time especially while we looked around the garden
when Tennyson was supposed to have met Maud. (some of you will remember her panel
‘Come into the Garden Maud’)….But Audrey saved the  day by remembering to stock up
with tins of G&T from Marks and Spencer . We had such a good time.
 
I think that you can understand why myself, Steve and Jean have, over the years, had
such a very special relationship with Audrey. Her love of stitch to create such beautiful
surfaces along with such powerful imagery is so evident in her work. She was always



pushing boundaries …. her Mantra was “if it’s not a challenge it’s not worth doing’. 

And the Woman Said, 1998, 122cm x 183cm, hand and machine embroidered, hand carved and painted
serpent. Image Michael Pollard

Diana Springall
For a very long time Audrey has held a unique position in the world of contemporary
embroidery and will continue to do so in the history of this art form.

Her enduringly powerful work is based on direct observation and subsequent drawing of
her subject whether it is the figure, a landscape or still life.

I recall standing in her small studio in Wales when she brought out sheet after sheet of
figure studies which she would have mentally ‘banked’. These would be retrieved  later
from her subconscious to plan the next embroidery. She sees, she draws, she remembers
and then magically creates a final work by combining with a composite use of colour. She
loved to explore expressions which she said suggested ‘secretiveness, a sense of unease
or something hidden’. While training at the Slade she was deeply influenced by past
masters such as Vermeer who in her words embodied ‘senses such as concealment’.

Time spent with her and her work always left one with great respect for her integrity.

I made purchases of her work so that my students could see the real thing -  twelve pieces
- both drawings and stitch.



These, together with the rest of my collection,  will  be given to the Sunbury Embroidery
Gallery who have plans passed to extend and create a two story building to house my
whole collection. This way they can be shared www.dianaspringallcollection.co.uk

Night Window, 2001, 92cm x 67cm, hand and machine embroidered. Image Michael Pollard

http://www.dianaspringallcollection.co.uk/


Irene Ord
I first met Audrey when I was invited to join 62 Group in 1974/5 after leaving Goldsmiths
School of Art in summer 1973.  Constance Howard (Mrs Parker) was then head of the
Textiles/Embroidery Studio.  I was employed to teach two evening classes a week at the
Embroiderer’s Guild, (then in Wimpole Street) and became a temporary lecturer for three
years in the Home Economics & Art Department at Digby Stuart College of Education now
a part of the University of Roehampton, West London. 

During her teaching career Audrey was a full-time art teacher in general education and
later on a lecturer in Art & Design Education (drawing & painting) at an outer London
College of Education – ‘Whitelands’ (which in the mid 1970’s was a member of the
Roehampton Institute of Higher Education.  When Constance retired from Goldsmiths
School of Art in 1975 Audrey was appointed to teach and manage the Textile Section in
her place.  The overall direction of the department became  fine-art focused.  After
graduation several former students applied successfully to exhibit with 62 Group. Some
established themselves in careers as textile artists and some became teachers in higher
and further education.  Several are exhibiting members or have been elected as honorary
exhibiting members for some exhibitions.
 
In its early years 62 Group was recognised as the professional branch of the Embroiderers’
Guild which had a small meeting space in central London.  The Guild exhibited some
works from its members by invitation.  Several 62 Group members were in demand as
tutors for short courses, day schools and evening classes through the Guild’s many
branches.   Audrey was a senior member and strong supporter of the group.  With her
‘painterly’ figurative style she cut through any narrow perception of stitched textiles, which
in the 1970’s was still seen in many places as ‘craft/design’ that had no place in an art
gallery.  Early members (including Audrey and Eirian Short) played a significant role in
pushing for textile art to become established at the highest levels as an expressive art
medium.  Evidenced now by its unquestioned acceptance in open and curated exhibitions
by contemporary well-known artists (such as Tracy Emin, Grayson Perry) and leading
galleries. 
    
With her strong administrative, high-level teaching experience and professional contacts
Audrey was a steadying Chair for a selective and self-sustaining exhibiting Group when its
membership reached a majority decision to separate from the Embroiderers’ Guild.   As a
branch It had little in common with the Guild’s national committee’s charitable aims and
structure which then focused mainly on serving craft/design education rather than
expressive arts. 
  
After this formal separation the Guild (then in an apartment at Hampton Court Palace
wished to hand over all of the 62 Group’s archives that it held – several large boxes and
some portfolios which were stored in committee members homes.  The need for their
collation and production of a strong portfolio when applying for public funding, exhibition
venues and information held in catalogues/slides/videos/CD’s became pressing.  The
archives needed a permanent and secure home.  This project was successfully completed
by myself with Audrey as Chair and Janis Jeffries in 2001/2 (Audrey’s successor) at
Goldsmiths after the installation of the Constance Howard Study Centre for Textiles
(CHRCCT) in the basement of old Deptford Town Hall, New Cross.  The archives are still



kept there and hopefully used and up-dated for future reference.  A nominated member is
necessary for their safe-keeping.

Significant exhibitions (when I worked with Audrey as a member of the committee and
selection panels) were set up at The Commonwealth Institute Gallery (where the Gallery
Director was Donald Bowen - a strong supporter with his wife (Elizabeth Benn, a journalist)
of 62 Group and the Embroiderers’ Guild), Greenwich Theatre Gallery & Blackheath
Gallery, TUC Congress House Gallery in Great Russell Street – exhibition spaces that all
needed willing members to steward.  Audrey’s work sold through many 62 Group
exhibitions.  A piece I especially admired was a large Greek landscape with layers of
fabrics and stitches – controlled by eye, hand & machine.  Another I strongly remember
was an interpretation of a Summer Garden – similarly built up in layers. 
  
Although I did not know Audrey well on a personal level she was always easy to work with
and extremely professional in her dealings with the Group.  Audrey provided a strong voice
and vision for textile art in education and the wider community but didn’t publish any
books.  Her teaching and artistic work is her legacy. 

With some of her closest friends who were also senior committee members Audrey
encouraged and enabled many younger members of the Group to exhibit nationally and
internationally and establish professional careers.  She will be missed. 

Irene Ord M.A.
Former exhibiting member, Exhibition and Membership Secretary – and 62 Group Friend



Snow at Easter, 1975, 20cm cubed, Hand  embroidery and lace fragments on low relief cotton calico

ground. Image Michael Pollard

Janette Appleton
Memory of Audrey: I became a committee member at my first AGM, pounced on by Jean
and Jan! It was a wonderful opportunity to meet other members and especially Audrey.
She would listen quietly to a 30 minute discussion and sum it up in one sentence, so
articulate, concise and focused. I feel privileged to have had those moments with an
inspiring, kind and thoughtful facilitator and artist. 
 

Penny Burnfield
I was delighted to serve on the committee when Audrey was Chair.  She was always



thoughtful, fair, kind, and great fun too.  She had the wisdom of experience - I learnt a lot
from her.  And I loved her work.

Sue Stone
I first met Audrey Walker in 1975 at Goldsmiths College where she was about to take over
from Constance Howard as Head of the Embroidery course. I was about to graduate from
that course and had just been invited to join the 62 Group by my tutor Eirian Short who
was chair of the 62 Group at that time. My first membership of the 62 Group didn’t last long
as pressure of work and a young family meant I couldn’t make enough work for exhibitions
and so it was many years later that I met Audrey again. In 2008 I became a member of the
62 Group for a second time and this time I was determined to get the most out of my
membership but I had a big hurdle to get over. My entire life I’ve been terrified of meeting
new people in large numbers so going to my first AGM in December 2008 was a daunting
prospect! I arrived at St Anne’s Church and went up the stairs to the meeting room but at
the door I froze. I was about to turn round and go down the stairs again without going in
when I saw someone coming towards me with an outstretched hand. That person warmly
shook my hand and said “Hello I’m Audrey welcome to the 62 Group”.  Audrey was chair at
the time and I’ll forever be grateful to her for stopping me turn tail and for putting me at
ease at that first meeting, for encouraging me not to give up after a rejection at my first
exhibition submission and for helping me to gain the confidence to chair the 62 Group
myself from 2013 to 2018. Thank you Audrey your generosity and support will never be
forgotten.



Untitled, 1997, 83cm x 59cm, pencil. Image Michael Pollard

Lynn Setterington
I am sharing a picture of a blouse that was given to me by Audrey. I helped Audrey clear
her house in Peckham along with our mutual friend Kate Love, who we also lost this year.
Audrey was packing up and retiring to Pembrokeshire and she asked If I would like
something from the wardrobe by way of thanks. I chose this garment which turned out to
have been her mother’s, so I was very honoured to become its custodian and I have worn
often. The blouse is handmade in lovely fabric, I assume her mum made up but sadly I



can’t remember the conversation now, I wish I could.
 
Audrey was passionate about stitched textiles and the value of art, she was strong minded
and a great leader. I think back to being a student at Goldsmiths and all the amazing
people she brought in to teach and run workshops for us, we were so spoilt. I was also
lucky enough to visit her in Greece in her second home that was a counter to teaching and
a busy life in London. Here I witnessed to her wonderful Greek dancing in the local bar,
she of course put many of the locals to shame and as a result for her retirement party at
Goldsmiths, we decorated the room like a Greek Taverna with red checked tablecloths,
Greek music and ivy everywhere. It was a great event and a fitting send off to the next
stage of her life in Pembrokeshire. 
 
She will be sorely missed but she has left a substantial legacy not only in her artworks but
the mark she has left on all of us who worked with her, were taught by her or valued her as
a friend. 
 

A blouse given to Lynn Setterington by Audrey Walker



Jae Maries
Audrey was a keen letter writer. So my invitation to take over from her as Chair of the
Group in January 2012, didn’t come as an email but in the form of a letter in a stamped
addressed envelope.

At Audrey’s final AGM as Chair, we presented her with a jazzy fountain pen because she
was most comfortable recording everything by hand. The result of which, was that I
inherited many files and letters all written in her distinctive long-hand script.

Kate Wells
At 10.45am prompt, I raised and downed a very good sherry in salute to Audrey for her
inspiration and shared strength over many years.
I opened the catalogue of the lovely Ruthin Exhibition and out fell the little card of Audrey’s
birthday embroidery - ‘Cumbrian Birthday (3rd July 1928) 1998’. What a life of lovely work
and powerful art, drawn, painted and stitched.

I noticed that I felt a little wobbly by 11.00am…..packing and framing and using a scalpel in
the studio after sherry is unusual.



Detail from Meditation on a Small Painting by Rembrandt, hand stitch over a variety of bonded fabrics

Elizabeth Tarr



I met Audrey Walker in 1983 when I came to London to do the Embroidery/Textiles BA at
Goldsmiths in Camberwell.  Audrey was leading the course.  At the end of my 2nd year my
brother died and I came to see Audrey before term started to request a year out.  She was
very concerned that I came back to do my third year:  She promised me a room of my own
(imagine that now!) and said I could go at my own pace.  And that’s what happened.  I’ve
always been grateful to her for her kindness but also recognising what was best for me at
that time.  
Audrey recommended me for my first teaching job at Norwich after college and we
connected again in The 62 Group – I was Secretary when she was Chair in the 1990’s.  I
used to receive beautifully hand-written notes (word perfect) of minutes to type up.  Audrey
could plot with the best of them – but always tempered with integrity and a care for
others.  
I loved her easy attitude to alcohol.  She would call tutors at Goldsmiths into her office for a
sherry before lunch and she always brought the wine at the 62 Group AGM’s. 
Over the years Audrey has remained a constant and reliable mentor to me – frequently
hectoring me for not exhibiting enough but always encouraging and buying my work.  I
visited her in her lovely home after she retired – we walked down to the sea – that wild
Pembroke coast.  I remember we watched “Strictly” on tv, Audrey loved dancing and was
an accomplished Greek dancer.  I was delighted she had such a beautiful environment to
live and work in after her years at Goldsmiths.  It wasn’t until later I understood quite how
hard she had to fight for that course.  She deserved her later years of concentrating on her
own artwork.
Perhaps Audrey’s greatest gift to me was by example: she showed how a woman could
live the life she chose for herself, ignoring restrictions and expectations but remaining
effectively engaged with the world.
 

Lucy Brown
Like all of us, I am so deeply saddened by Audrey’s’ passing. Such an amazing inspiring
Textile Educator and Artist, who was always, warm, kind and generous. I have a collection
of beautifully handwritten correspondence I received from Audrey as her role as Chair of
the 62 Group, concerning 62 group and personal matters. Such a great time to be part of
the 62 Group Committee! At one committee meeting Audrey handed me a gift – a
sequenced bra purse - saying ‘I thought of you when I saw this…’ which made me laugh
out loud! 

In 2013 Audrey handed over, what Audrey described as - ‘An “off cut” from a very large
piece of work’ - to The 62 Group of Textile Artists Handling Collection. This is in safe
keeping and will be treasured by us all I am sure. We still have Audrey’s beautiful works to
comfort us as these were part of Audrey’s existence and now legacy. You are missed
Audrey, rest in peace. X



Gaze IV, 1999, 35cm x 30cm, hand and machine embroidered, mixed fabrics. Image Michael Pollard.

Polly Binns
I owe a great deal to Audrey. She was a wonderful influence on the early direction of my
creative career.

In 1977 my post –grad ceramic group held an exhibition in the 7 Dials gallery on Earlham
St in London. During the Private View I was introduced to this lady who talked to me about
my work in a way which was immediately special. A small wall piece had attracted her
particularly. To me it was an incidental piece in comparison with my main ceramic
installations. It was made of tiny squares of frayed white cotton stitched down in a grid form
with roughly made porcelain button shapes.  Audrey not only bought the piece from me but
talked to me about the textile department at Goldmiths College. I had come from a
Sculpture degree onto a ceramic post grad. I had never heard of the Goldsmiths courses. 



She invited me to visit  and took me round talking to me about the work which students
were engaged with. It was an inspiring experience as I had no idea such textile work
existed. I hope I remember correctly seeing work by Alice Kettle, Phyllis Ross, Louise
Baldwin and many others. It was a day of great richness and stimulation all made possible
by Audrey’s generosity in giving time to a very new maker. She saw the textile potential in
how I was working and was very aware of the realities of the difficulty of continuing to work
with clay once I had lost the college facilities. Thinking back I remember it as the most
privileged tutorial experience ever. Something I learnt from her then I have tried to emulate
in turn, that is to give of your knowledge and support and contacts to new aspiring talent
because those first months after graduating are the hardest.
  
Audrey also told me about a textile group called the 62 Group and to look out for
opportunities for applying for membership which I did two years later and was accepted.
Here I met and have become firm friends with members with whom over the years I have
enjoyed teaching, lecturing and exhibiting alongside on so many occasions.
 
Audrey and I went on to work together on many occasions too, assessing, selecting,
advising etc. I was especially proud to be invited by Philip Hughes of The Gallery Ruffin
Craft Centre to write a catalogue essay for her first solo show in 2000. This involved me
spending two fabulous days with her in her studio. Again her generosity and readiness to
discuss the indefinable and vulnerable ways in which her work developed will always be
remembered by me as a huge privilege.
 
With every opportunity to work alongside Audrey I came away having learnt and grown.
She was an outstanding artist of great integrity, a totally honest and positive and inspiring
adviser and teacher and a pioneer in her vision for textile education at the very highest
level. 
PB 27.12.2020



The Couple, 1997, 96cm x 76cm, pencil and graphite. Image Michael Pollard

IMPORTANT INFORMATION

Committee 2021

Officers

Debbie Lyddon - Chair chair@62group.co.uk
Elizabeth Tarr - Treasurer tarrboiger@gmail.com

mailto:chair@62group.co.uk
mailto:tarrboiger@gmail.com


Sally Spinks - Secretary sally@sallyspinks.co.uk

Committee Members

Jane McKeating - Education j.mckeating@mmu.ac.uk
Richard McVetis - Exhibitions richard.mcvetis@network.rca.ac.uk
Hannah Lamb - Publicity hannahjlamb@hotmail.com
Emily Jo Gibbs - Public Newsletter Editor emily.jogibbs@btinternet.com
Catherine Dormor - New Members c.dormor66@gmail.com
Isobel Currie - Membership i.currie@myphone.coop
Anna Gravelle - Social Media studio@annagravelle.com

Co-opted members for specific roles (no voting rights at CMs)

Louise Baldwin - Archives louise@louisebaldwin.me.uk
Caron Penney - FTM & exhibitions assistant caron.penney@weftfaced.com

Contacts

Sally Spinks: sally@sallyspinks.co.uk to send information to all members.
Isobel Currie - Membership Secretary: i.currie@myphone.coop to update your contact
details.
David Pitcher: davidpitcher@me.com to update your personal web page info/ images &
CV or to get your login for the member’s area.

Newsletters

We have 2 newsletters
Members' Newsletter, which contains a letter from the chair, important news about
62 Group news and events, membership news & committee reports and decisions
and actions. This is sent out quarterly in Winter, Spring, Summer & Autumn each
year.
Public Newsletter which is mailed out on 1st March, 1st June, 1st September, 1st
December and includes 62 Group news and events and also individual members’
news. To share your news with the public please contact Emily Jo Gibbs - Public
Newsletter Editor or add emily.jogibbs@btinternet.com to your newsletter mailing list
so she can share your news in the Public Newsletter
 
Social Media: contact Anna Gravelle studio@annagravelle.com
Facebook @62groupoftextileartists 
Twitter @62group 
Instagram - the62group 
 

mailto:sally@sallyspinks.co.uk
mailto:j.mckeating@mmu.ac.uk
mailto:richard.mcvetis@network.rca.ac.uk
mailto:hannahjlamb@hotmail.com
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mailto:sally@sallyspinks.co.uk
mailto:i.currie@myphone.coop
mailto:davidpitcher@me.com
mailto:%C2%A0emily.jogibbs@btinternet.com%C2%A0
mailto:studio@annagravelle.com


In the members area of the 62 Group website you can find information and sending-
in documents for exhibitions, newsletters and the full minutes of committee meetings.

DATES FOR YOUR DIARY

Fashion and Textile Museum: Third Annual Lecture

The Skill of Narrative: Stitched Textiles.

Emily Jo Gibbs and Richard McVetis and speak about their respective projects The Value

of Making and The Potential of Stitch.

Thursday January 14 2021. 6pm-7.30pm. Tickets £5. Online event.

www.ftm.org

Conversations: People, Places, Materials, Objects, 

St Barbe Museum and Art Gallery, New Street, Lymington, Hampshire, SO41 9BH

www.stbarbe-museum.org.uk

Exhibition dates: 20 March-1 May 2021

Statement forms deadline: 1 March 2021

Sending-in date: Tuesday 16 March 2021

Collection date: 5 May 2021

British Textile Biennial, https://britishtextilebiennial.co.uk, The Whitaker, Haslingden Rd,

Rawtenstall, Rossendale BB4 6RE, October 2021 (exact dates tba)

DECISIONS AND ACTIONS FROM THE Pre-AGM COMMITTEE MEETING 5
December 2020

ALL REPORTS TO BE PRESENTED AT AGM AND WILL BE INCLUDED IN AGM MINUTES  ON THE
WEBSITE
Additional discussion recorded here
Finance
Accounts to be presented to AGM.  Online banking now operational.  Currently £15,089 in bank account.
Membership
Sad loss of Audrey Walker, Honorary Member.  Not heard from Rachel Gornall.  Isobel will write to her.
New Members

The 10 people selected for the 2nd stage selection have been informed it will probably be late Spring
before they can submit work.  Agreed not to open for applications in 2020.   Website needs to be

https://www.ftmlondon.org/ftm-whats-on/the-skill-of-narrative-stitched-textiles-2/
https://www.stbarbe-museum.org.uk/
https://britishtextilebiennial.co.uk/


amended to reflect this.
Publicity Update
Online article in academic journal Cloth and Culture.  We need a copy for the Archives.
Social Media Update
Anna Gravelle has agreed to take on this role.  
Newsletter and Public Newsletter update
The public newsletter goes out to 2,000 people.  Suggested an Audrey Walker “Memorial Issue”.   Debbie
to request members’ input.
Exhibitions and Events update
St Barbe/Conversations
Due to open on March 21 2021.  Submission forms on website.  Agreed members would re-submit work.
British Textile Biennial Richard has spoken to The Whittaker.  Jane and he are meeting them on 15
January.  Jenny Rutter will talk to the membership about the brief at a Zoom networking session.  No fixed
dates yet for this exhibition.
Fashion and Textile Museum lectures Richard McVetis and Emily Jo Gibbs will both speak on 14 January
2021 online 
Possibility of another speaker next year later in 2021.
Fashion and Textile Museum Installation 2022 See report.  Cancelled until post 2023.

Events/exhibitions for 60th anniversary 2022 Need to re-think. Suggestions from membership.
Education Update
Workshops at St Barbe 4 workshops set up by Emily Jo Gibbs, Vanessa Rolf, Jane McKeating and Caron
Penney.  Scheduled towards the end of the exhibition, last one on 1 May 2021.
Needs to go on Website.
Workshops for British textile biennial Jane meeting Whittaker on 15 January 2021.  
Jane had sent out a request for members to submit what workshops they would be willing to offer.  12
responses so far.  Caron suggested workshops online (studio visits etc).  Agreed to ask members.  
Inclusivity and Diversity
Inclusivity and diversity statement (to present to AGM)
Questionnaire results and conclusion (to present to AGM)
Working Group results – bursaries (to present to AGM
Isobel and Hannah to present findings of Members’ Diversity Questionnaire to the AGM.  Hannah reported
that 3 areas were out of step with national figures:Gender, Ethnicity and Age.
Concern over how quickly the bursaries could be set up if Motion not voted on at AGM.  Discussed
whether to suggest a pilot scheme of one or two years of bursaries.
Post meeting note:
Detailed results and pye charts of the Questionnaire results emailed out to all members by the Chair on 7
December 2020.
 

DECISIONS AND ACTIONS FROM THE AGM COMMITTEE MEETING 5
December 2020

Treasurer’s report – Elizabeth Tarr
The Group currently has a bank balance of £15,089.53, with £322.28 in our PayPal account.  We are now
able to do online banking.  Accounts were presented for our accounting year (up to 31 August 2020) and
Interim accounts (up to 31 October)



Membership report – Isobel Currie
Due to the ongoing pandemic, it has not been possible to select new members to join the group this year.  
Similarly, we were not able to hold any exhibitions, so no membership was lost by the three-strike rule. 
Two members, Dorothy Ann Daly and Nigel Cheney, resigned due to their personal circumstances. 
We have also very recently lost long-standing honorary exhibiting members, Audrey Walker. 
Two members, Sian Martin and Marilyn Rathbone, were granted a sabbatical this year, and the sabbatical
of Hilary Bower was extended due to extraordinary circumstances related to the pandemic. 
Current number of exhibiting members: 59 
Current number of honorary exhibiting members: 5 
Current number of honorary non-exhibiting members: 18 
Current number of friends: 10
New Membership report – Catherine Dormer
44 applications for membership. The first round was held electronically. 10 applicants were selected for
the second round. We had hoped to hold the 2nd round in the Autumn, but have delayed this until we can
do it safely in person. We have messaged all Second-Round applicants and they are happy to wait. It is
likely that the 2nd round might not be until late spring/early summer. It has been agreed by the Committee
that there will be no membership applications taken in 2020 in order to clear this round of applications.
Education report – Jane McKeating
Education events took place for the NCCD programme as the final part of CTRL/Shift 20:21, 
Scunthorpe 
      St Barbe Gallery 
• Workshops arranged for have been delayed due to COVID. All artists have agreed to reschedule.
Textile Biennial October 2021 Whittaker Gallery 
• They are keen to hold a variety of activities.
Updated list of those interested in running workshops 
• A form has been sent out to review what artists in the group can offer 
It was generally agreed that online workshops and studio visits were the way forward.  
Jane asked for members to write on the form if they were able to give online workshops.  
Publicity report – Hannah Lamb
• Publicity this year reflects the continued shift to online and social media 
• Press coverage (now takes a back seat in importance to the faster moving digital methods. 
• This is important when there are last minute changes to events.
• Online listings and press releases went out for ‘Conversations’, with ‘Embroidery’ supporting us in the
March/April issue. 
• As the exhibition was postponed and the digital listings had to be amended where possible, while print
coverage could not be changed at short notice. 
• The call for new members was promoted online via Crafts Council, Arts News and via our social media.
Other press & publicity 
• An illustrated review of CTRL/Shift by Kate Farley appeared online (not in print) in the academic journal
Textile: The Journal of Cloth & Culture.
Social Media report
Nigel Cheney who was the committee member for Social Media has left the 62 Group. Social media posts
have been kept going by Emily Jo Gibbs and Hannah Lamb. Anna Gravelle is proposed to be the new
Social Media committee member.
Website report – David Pitcher
SSL Certificate The 62group.org.uk website now has a validated SSL certificate. 



Instagram has recently made updates to its software which allows selected user feeds to be displayed on
third party websites. As a consequence, Instagram posts were failing to load new content into both the
home and Instagram pages on the 62group.org.uk site. As a precaution, I have temporarily disabled this
feature until I can obtain login details for the Group’s Instagram account and gain access to the settings
panel. 
Artist Page Updates To help keep the artist pages on the website relevant, can I ask all exhibiting
members to review all the content of their page, including their CV, at least once a year.
BIG thanks to Dave for running our website so efficiently. (Sue, please pass on).
Public and Members’ Newsletter – Emily Jo Gibbs
The Public Newsletter goes out to over 1,700 people so please contribute!  Newsletter goes out 1
December, 1 June, 1 March, 1 September.  Members were asked to send Emily contributions at least a
week before these deadlines.
Archives – Louise Baldwin
AGM minutes and newsletter, and the article in The Journal of Cloth and Culture need to be given to
Louise for the Archive.
Exhibition Updates – Richard McVetis
Conversations @ St Barbes 
• Call out for new submissions has been sent out.  Agreed members would need to re-submit work.
• New dates for the exhibition are March 20th – May 1st 
• Sending in forms on the member areas of the website – statements to Richard by 1 March 2021 (by
email).  
• Members to send images to Hannah Lamb ASAP for Publicity. 
Textile Biennale 
• Brief was sent out to members on May 14th 2020 
• Current dates: October 2021 for one month
• Venue: https://www.thewhitaker.org/
• Selection/ Submission date will be end June 2021
• This will be the first time we use digital submission 
• Jenny Rutter from The Whitaker will present the brief to the Group – at a networking session.
Knitting and Stitching Show 2021 
• All exhibitors have now been pushed back from 2021 to 2022 
Anniversary show 2022 
We applied to the Fashion and Textile Museum with a proposal for our anniversary show, unfortunately
Covid has had the final word and this is now not possible.
Fashion and Textile Museum Lectures Report – Caron Penney 
• The 2020 lecture was originally scheduled for the 19th March but was postponed due to the COVID-19
pandemic. 
• The speakers who were chosen for 2020 were Richard McVetis and Emily Jo Gibbs. 
• The talk will now take place online on 14th January 2021 at 6pm - 7.30pm, 
• Further Notes: There is a possibility of another talk later in 2021.
Focus for the coming months 
• Conversations at St Barbe (installation) 
• Setting up the online digital submissions platform ready for Textile Biennale 
• Organising Textile Biennale exhibition 
• Site visit to Whitaker for Textile Biennale 
• Anniversary show alternatives

https://www.thewhitaker.org/


Voting for New Committee Members
The following were voted in:
Secretary: Sally Spinks, proposed by Ealish, seconded by Penny
Social Media:  Anna Gravelle, proposed by Emily, seconded by Joanna
Membership – Isobel Currie: to become a full committee member (previously co-opted), proposed by
Catherine, seconded by Sue.
Daisy Collingridge has left the committee.  Thank you Daisy!
Inclusivity and Diversity
62 Group Inclusivity and Diversity Policy
Agreed by AGM as follows:
“The 62 Group of Textile Artists promotes equality of opportunity. We oppose all forms of discrimination,
whether on grounds of disability, gender identity, ethnicity, sexuality, age, religion, belief, or any other
condition or requirement which may place a person at a disadvantage. 
We believe that all people have the right to be treated with dignity and respect.“
Inclusivity and Diversity Questionnaire – results (Isobel Currie) 
Tables of results and pie charts sent by email to all members by Debbie Lyddon on 7 December
2020.
Thank you to everyone who returned their questionnaire: we received 50 back from the 65 that were sent
out. 
Canvassing the group via a questionnaire was a new thing for all concerned, and some methods of
gathering the information may be reconsidered in the future, responding to feedback and observations
arising from the process. 
The results of the survey are will probably not come as a surprise to anyone but do serve to clearly
illustrate people who are under-represented in the 62 Group. 
Hannah continued with an analysis of the results, comparing our results against UK Government
data.  Three areas where the Group does not reflect the UK average are:
Gender, Ethnicity (group is 98% white) and Age (group has 22% over 70 years old and 54% over 60 years
old).   
“Motion for the 2020 AGM (presented by Hannah Lamb)
Hannah presented the Motion to the AGM and asked for comments.  The Motion is “in principle”
document, the wording to change as agreed.
There was unanimous support for the Motion, with many thanks from the membership for bringing it
forward.  Many suggestions were made which will be passed to Hannah for the next working group to
discuss/action.
Suggestions/discussion:
Promising students at degree shows could be identified.  Agreed a pro-active approach was needed to
encourage people to apply.
Target key groups in an area where we are exhibiting.
Lynn happy to be an advisor re: working with community groups.
Will it also cover international artists/projects?
Suggested that the BAME bursary not be limited to one bursary only but to be “at least one for BAME
artists”.
It was requested that the Community/Education bursaries include community arts programmes to benefit
from the bursary, even if they are not run by a 62 Group member.
Most of the members present offered their services as mentors (again, in principle – details to be ironed
out).  Suggested that mentoring training may be appropriate, to ensure we celebrate difference.



Suggested one/more bursary (perhaps the one for emerging artists) be named as “The Audrey Walker
Memorial Bursary/ries”.  We would need to check with her family about this.  Jan agreed to do this.To
maintain the bursary fund, we could add an optional supplement to the annual subscription from
members. We could also remember to leave a legacy in our wills
Supplementary funding from guilds for diversity programmes?  James to check out.
All suggestions will go forward to the working group.
Any Other Business
Audrey Walker Memorial
Debbie asked for members to write something about Audrey for inclusion in a newsletter. 
Suggested our Knit & Stitching show could be named after her.  Launching the bursaries also a fitting
memorial.  

Future Planning – exhibitions and 60th anniversary
Suggested an exhibition/handling collection “in a box” to send around.
Other suggestions: a publication, a series of talks, studio visits (online), webinar to announce the launch of
the bursaries.  James agreed to find an MA student who could work on a digital timeline of the Group.  Our
Archive holds images that could be used.  
Future Planning – Zoom Networking meetings 
These have been successful.  Debbie to send out link for next one, next week. 
Date of Next Meeting
The next Annual General Meeting will be held on 4 December 2021 (online was popular – especially so
we can include our overseas members again)
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